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We are very pleased to open the year with the first solo exhibition by  Melanie Smith at 
Proyecto Paralelo. The show, that also inaugurates our collaboration with the artist, has 
been specifically produced for the space and addresses some of the topics and 
languages that Smith has been working on recently. Much as it does in her latest 
installations, the show revolves around a video-work, in this case in black and white, in 
which Smith turns a varied array of images into form, color and texture situations. If 
there is a narrative at all, it has to do with the way in which we transform our 
perceptions into complex cultural information.  At the same time, the exercise proposed 
by Smith, forces us to rethink the way in which culture conditions our perception and 
mediates the relation of desire and fruition that is established between the image and 
the viewer, thus transforming the ontological order in which we tend to perceive and 
read visual information. The four registers throughout which the video travels -
archeological, paleontological, erotic and primal- overlap one another bringing forth the 
complex forces that come into play whenever a subjectivity approaches the work. !
This reading resides in the content of the video of course, but also in the displacement 
that Smith proposes in its installation: the screen has been transformed into a kind of 
painting that works at the same time as a window into the world. The actual paintings in 
the show have left the walls and now function as a group of screens in which images 
juxtapose like palimpsests offering us an immediate and simultaneous reading that  
stands in contrast with the temporality implicit in the moving image. Thus, both 
languages step on one another proving that, no matter on what media it presents itself, 
the image demands our attention vibrating with a life of its own.  Smith brings us face to 



face with the way in which images become surfaces that expand throughout space: the 
video-work is the matrix from which objects, collages and paintings radiate into an 
ellipse that gathers traces and scattered pieces of information form every iteration of 
the original image. !
The show as a whole presents itself as a possible argument in response to W.J.T. 
Mitchell’s question: what do images want? The ones that Melanie Smith puts forward 
appear as entities animated by their own desires, needs, appetites and impulses and 
seek to provoke us into entering their endless elliptical motion. !!
Melanie Smith (Poole, England, 1965). Melanie Smith was born in Poole, England in 
1965. She received her Bachelor of Arts from the University of Reading.   Since 1989 she 
has lived and worked in Mexico City, an experience that has enormously influenced her 
works ever since. Her work has been characterized by a certain re-reading of the formal 
and aesthetic categories of avant-gardes and post-avant-garde movements, 
problematized at the sites and within the horizons of heterotopias. Her earlier pieces 
considered Mexico City itself, recording its multitudes, its violence, its banality, and its 
clandestine nature and at the same time its inherent decomposition. The most 
outstanding piece from this cycle is the video Spiral City (2002). In another of her works, 
she broadens the notions of place and non-place by documenting the small town of 
Parres on the outskirts of the city.  She produced a trilogy of 35mm films and a series of 
paintings and installations that rework the modernist idea of the monochromatic. Her 
production is intimately related to a critical view of modernity in Latin America: the 
relationship between precocity, life and different forms of violence in contemporary 
industrial society. In earlier works she has analyzed the aesthetic and political 
implications of multitudes, violence and the abnormal forms surrounding the 
contemporary. Video-installations like Estadio Azteca - Proeza maleable, Xilitla (2010), 
Bulto (2011) and Elevador (2012) stem from this preoccupations. Her work has been 
exhibited at numerous institutions, both nationally and internationally including: PS1, 
New York; MOMA, New York; UCLA Hammer Museum, Los Angeles; ICA, Boston; Tate 
Liverpool; Tate Modern, London; South London Gallery, London; CAMH, Houston; Milton 
Keynes Gallery, Milton Keynes; CCA, Vilnius; Museo de Arte de Lima; Museo Tamayo, 
Museo Universitario Arte Contemporáneo (MUAC) and Museo Experimental El Eco, in 
Mexico City; Museo de Monterrey, among others. In 2011 she represented Mexico at the 
Mexican Pavillion in the 54 Venice Biennale. Between 2012 and 2014 she has shown 
individually in Villa Merkel, Stuttgart; CAMH, Houston and Museum Boijmans van 
Beuningen, Rotterdam. She is a member of the Sistema Nacional de Creadores, FONCA, 
Mexico. !
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